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Recitative and Arietta.
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Bel-la vo-ece! bra-vis-si-ma!  Oh! mil-le gra-zie! Cer-to, bel-la
You havesung it en-chan-ting-ly! You'reMoo in - dul-gent! Oh yes, it was
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vo - ce! Maquest a- ria, co-spel-lo! tas-sal noi- o - sa:;  la mu-si-caa mivitem-pi e -ra_altra
well sung But the song, to be can-did, 1 feund it tirc-sume! ah! mu-sic was in my time an-oth-er
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o - sa: Al quan-do, per & - sem-pio, can-ta-va Caf-fa - riel-lo quel-la-ria por-ten-
mat- ter; how well 1 yet re-mem-ber the air that Caf-fa - riel-lo thenused to sing so
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to-sa laralala la_sen - ti - te, don A - lon-so: er - co-la qua,
line-ly! la rala la la_you know it, Don A - lon- so? I'll sing it now.
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¢i - -na, a- ma-bi-le Ro-si - - na_ L'a-ria di-cea Giian-
screen . us, My sweetest of Ro - si - - nas_ 'Tis in the text Se-
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{Enter Fignro with a basin under his armghestands
still behind Bartolo, and mimics him.)
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ni-na, ma io  di-co Ho - si-na— Quan-do mi i vi-o¢i - na, a-
li-na, I've elmngi'i it to Ko - si-na_ Come where the woodwill sereen__us, My
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ma - bi-le Ro-si - - na, il cor mibril-lainpet-to, mi bal-lail mi-nu-et - to.
sweetest of o -si - - nas, Whenthou my way art glanedng, It sefs myheart a-danc-ing.
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Bartolo. (perceiving Figaro.)

Recitative.

igara.
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Bra- vo, si-gnor bar-bie-re, ma bra-vo! Eh nien-teaf-fat -to: seu-si, son de-bo -
2 Nice man-ners for a bar-ber! go on, sir! Oh pray ex-cuse me, real-ly, 1 did not
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lez - ze. Eb-ben,  gui - do -ne, che vie-nia fa- re? Oh bel- la! ven-goa
it.  You rogue,come tell me, what do you come for? 1 come for? why what
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far-vi la bar-ba: og-givi
else but to shave you?this is your

loc-ca,
day, sir.
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o-glio. Op-gi non vuol? Do-

an-not. Thisday you can't? I'm
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{puts his basin on & table, and takes 8 memorandum - book
out of

Figaro.

his pocket.)
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ma-ni non po-tro i - o.

Per-ché? Perchisho da
sor-ry, to-morrow I can't. Why not? Because to-morrow I must at-tend the reglment,their
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pheards will all want dressing, be-sidestheir
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shav-ing; then there is the old Marchioness whojust hassenther
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al con - ti - no Bom-bé
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gan - teal-1" av-vo-ca - to Ber-nar - do-ne, ¢he ic - ri shmama - 16 din-di-ge-stio-ne_ e
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poi, ¢ po-i, che ser. ve?  do- man non pos - so. Or - si, me-no pa-
sides  some oth-ers, to-mor-rows full of en - gagements. Well, well, no more of
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talk-ing, This day you shall not shave me. Oh, in-deed, sir? This is a pret - ty
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priom - #ot oF- gl pon vo - glioo  Ma che! ma-ve-te  pre - s0 per un qual-che bar-
p turn-ing, “I won't be shavid now.”For what,sir, do you take me? for some bar-ber of
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(taking up his basinas though about to go)
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bier  da con- ta-di- ni? Chia-ma-te pur un al-tro, i-o mene va-do. Che
Enaup:ht, up from the coun-try? Pray get your-self an-oth-er; no morewill I serve you, What
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ser- ve? 4 mo-do su-o. Ve-diche fan-ta-si-a! vajn ca-me-ra a pigliar labianche-

nonsense! hell havehisownway. Was ev-er man so wil-ful?There, goand feteh frommy room the soapand
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{takes from his belt a bunch of keys, first gives them to Figaro,

then takes them back agmin, and goes out doubtfully)

Figaro.
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ri - a, No, va-doio stes-so. (Ah, se mida-vajn ma-no il maz-zo del-le
tow - el. No, [ miy-sell will. (Oh, if hed on - Iy give me thatbunch of keys a
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mo-ment, all would be right then.) Tell me, il on that bunch he is hold-ing, there's the
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A-ni-mo, va lu stes. so! Pas -
Fi-ga-ro,you gofor me; the

gdun—g’mus leav-ing her withthis ras-cal of a bar-ber!)
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{giving the keys to Figaro)
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il tut-to tro-ve
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sa-tojl cor- ri-dor,  so-pra l'ar- ma-dio, - ra- i
last room on the right, just by the win-dow, you'llfind all that is want-ing. Go now,
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Figare.
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non toe-car nul- la. Eh? non son mat - to. (Al - le- grit) Va-do e
Emind you touch no - thing. Oh!  I'm mno block-head! (How luck- ¥} I'm back di-
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let-ter of Ro-si-na.
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{a great erash is heard as of erockery breaking!
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&fe - ra. me non me la fic-ca_ Ah di-sgra-zia -fo me! v
g tri- guer. Ah! but me there's no de-lu-ding— Gra-cious!what is that noise!
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¢ There's something broken! Rascal and cheat! A fool was I
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(enter Don Basilie)



